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ABSTRACT 

Howard Barker’s The Castle explores power, identity, and self-realization in a post-

crusade medieval society. Barker’s Theatre of Catastrophe rejects conventional 

narratives, focusing on ambiguity and moral paradox. The play examines the clash 

between patriarchal authority, personal desires, and the communal upheaval caused by 

returning crusaders. This study places Barker’s work within critiques of power and 

explores the conflict between subjugation and agency. This paper examines how Barker 

depicts the interplay of power and identity in the play. It focuses on characters 

transforming under oppressive systems. The study also explores Barker’s critique of 

dominant ideologies. Using close reading, this study analyses dialogues, characters, and 

structure in the play. It investigates the treatment of power and identity. The analysis 

uses poststructuralist theory, particularly Michel Foucault and Judith Butler, to explore 

identity construction and deconstruction. Barker’s essays and critical analyses of the 

Theatre of Catastrophe provide additional context. The analysis finds that The Castle 

portrays power as a dynamic and oppressive force. This force both shapes and fractures 

identity. Characters like Ann, Skinner, and Stucley resist imposed social, religious, and 

political roles. Through rebellion and defiance, they assert their agency. Barker’s 

fragmented narrative and morally ambiguous characters show identity as unstable and 

contingent. Barker’s The Castle critiques power’s corrosive effects on identity. It also 

highlights resistance and transformation as paths to self-realization. The play’s 

unresolved nature reflects the enduring complexity of power relations. By challenging 

traditional views of authority, Barker invites reflection on complicity in oppressive 

systems. This study contributes to broader discussions of power and identity in drama 

and literature. It underscores Barker’s relevance to political and philosophical debates. 

Keywords: Suppression, Self-realisation, Patriarchy, Class, Social Morality, Growth and 

Identity. 

 

Introduction  

Howard Barker’s The Castle is a seminal work within a dramatic form that defies 

conventional storytelling by embracing moral ambiguity, intellectual depth, and 

heightened emotional intensity. Set in a post-Crusade medieval world, the play depicts a 
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society undergoing profound transformation. Upon their return, the crusading soldiers 

discover a world where established hierarchies of power have been dismantled, and a 

new social order, led by women, has taken root. This upheaval destabilizes traditional 

structures, forcing characters to confront complex questions of authority, identity, and 

resistance. Barker examines how individuals negotiate identity within oppressive systems 

and shifting power dynamics. His portrayal reflects broader questions about authority, 

personal agency, and self-realization in constrained circumstances. Barker’s work 

emerges from a theatrical tradition that challenges audiences to engage critically with 

themes of power and ideology. The play critiques historical systems of authority, such as 

religion, patriarchy, and feudalism. It also resonates with contemporary debates on 

identity politics, liberation, and resistance. Through fragmented structure, morally 

ambiguous characters, and unresolved endings, The Castle demands deeper interrogation 

of personal agency and systemic control. It raises significant questions about power’s 

dual role in subjugation and transformation. 

The paper aims to answer how does The Castle depict the interplay between power and 

identity? How do Barker’s characters navigate oppressive systems to assert their 

individuality or achieve self-realization? To what extent does the play suggest resistance 

against power is possible, and what are the implications for personal identity? The play’s 

focus on subjugation and resistance prompts further questions about power’s 

transformative potential. Barker does not show power as static or monolithic but as 

dynamic and multifaceted. It shapes individuals while also creating opportunities for 

rebellion and self-assertion. The tension between domination and agency lies at the heart 

of the play’s exploration of identity. 

In The Castle, Howard Barker presents power as a dual force that subjugates individuals 

while providing opportunities for self-realization. Through fragmented narratives, 

morally complex characters, and provocative themes, Barker critiques societal systems of 

control. He also explores the tension between domination and resistance in shaping 

identity. This paper explores the representation of power and identity in The Castle. It 

examines how Barker’s characters navigate oppressive systems, confront societal norms, 

and challenge forces seeking to define them. The study also investigates how rebellion 

and resistance contribute to the characters’ self-realization, even if partial or incomplete. 

Another objective is to situate Barker’s work within broader debates on power and 

identity. Drawing on poststructuralist frameworks, particularly Michel Foucault and 

Judith Butler, the paper examines how identity is constructed, contested, and redefined 

under domination. This highlights the relevance of The Castle to debates about personal 

agency, resistance, and the intersection of power and identity. 

The analysis begins with a discussion of the theoretical frameworks used in the study. 

Michel Foucault’s concept of power as diffuse and relational helps explain how Barker 

portrays societal structures. These structures both constrain and enable agency. Judith 

Butler’s theories of performativity and identity fluidity provide insights into how 

characters in The Castle subvert imposed roles. These perspectives guide the close 
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reading of the play, showing how it handles power and identity. The next section 

analyses key characters and their struggles with power and self-realization. The paper 

also examines Barker’s fragmented narrative and moral ambiguity. These techniques 

underscore identity’s instability within systems of power. The lack of resolution in The 

Castle reflects the complexity of power relations. The study discusses the implications of 

Barker’s portrayal of power and identity. It argues that The Castle reveals power’s dual 

effects: it subjugates while creating possibilities for resistance and transformation. 

Barker invites reflection on complicity in oppressive systems and challenges traditional 

views of authority. This study deepens understanding of The Castle and contributes to 

discussions about literature’s role in interrogating power. Barker’s work remains 

relevant, offering insights into resistance and self-realization amid subjugation. His 

portrayal compels readers and audiences to confront the complexities of power and 

identity in history and the present. 

 

Results and discussion 

In The Castle, Barker portrays power as a multifaceted and dynamic force. It operates 

both as a mechanism of subjugation and a potential catalyst for transformation. The 

feudal system, patriarchal order, and the church dominate the play’s medieval setting, 

but cracks in these structures expose moments of rebellion and redefinition. The 

returning crusaders expect to reinstate their authority, only to find a society that has 

begun to question traditional hierarchies. This tension reflects Michel Foucault’s idea of 

power as relational, circulating through institutions, practices, and relationships rather 

than being wielded by a single entity. In Barker’s world, power is never static; it 

constantly shifts between individuals and groups, creating a volatile environment. For 

instance, the crusaders return with a sense of entitlement, but their power is challenged 

by the societal changes led by Ann. Barker uses this conflict to show how power is 

constructed and reconstructed through social dynamics. 

Michel Foucault’s concept of power as diffuse and relational is crucial for understanding 

the societal structures in The Castle. In The History of Sexuality, Foucault challenges 

traditional views by presenting power as relational and productive, not just repressive. 

This framework is essential for analysing the power dynamics in The Castle. Power is not 

confined to one group or institution. It circulates through relationships, institutions, and 

discourses. Foucault argues that power is not a tool wielded by dominant groups to 

control subordinates. Instead, power is a complex network that shapes identities, 

behaviours, and norms. 

In Discipline and Punish, Foucault examines how power operates within societal 

structures. He highlights how power governs individuals through control and 

surveillance. These ideas help understand the systems of authority in the play. Power is 

not a top-down force; it operates through various relationships and societal norms. 

Foucault describes power as “everywhere; not because it embraces everything, but 

because it comes from everywhere” (Foucault, 1978: 93). Power diffuses through all 
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social relations. This idea fits Barker’s portrayal of power dynamics in The Castle. Power is 

not just repressive. It is also productive. It creates norms and shapes behaviour, even in 

ways individuals may not consciously notice. Foucault further complicates the traditional 

view of power when he writes, “Power is not an institution, and not a structure; neither 

is it a certain strength we are endowed with; it is the name that one attributes to a 

complex strategical situation in a particular society” (Foucault, 93). Power is not 

something one possesses. It is an ongoing dynamic shaped by social and historical 

contexts. This view helps explain the fluid power dynamics in The Castle. Characters are 

both shaped by power and resist it. Power is not just a tool of control; it also creates 

norms and defines behaviour. Barker’s fragmented narrative and moral ambiguity reflect 

this conception of power as a shifting, relational dynamic rather than a static structure. 

“Power is not an institution, and not a structure; neither is it a certain strength we are 

endowed with; it is the name that one attributes to a complex strategical situation in a 

particular society.” (Foucault, 93) 

Foucault’s theory that “Where there is power, there is resistance” (Foucault, 95) is 

evident in The Castle. Characters both conform to and resist power, reflecting this 

relationship. In the play, a medieval society is structured by institutions like the church, 

feudal hierarchy, and patriarchy. These structures reflect Foucault’s view of power as 

embedded in societal systems. They constrain individual agency. The crusaders return to 

a society they expect to control. Yet, power also enables agency by creating 

opportunities for resistance. Ann’s leadership challenges patriarchal norms. She 

reconfigures power through her actions. The conflict between Ann and Stucley shows 

how power is fluid. Stucley tries to reclaim authority, but Ann’s leadership disrupts his 

efforts. This highlights the shifting nature of power, dependent on context and 

relationships. Ann’s leadership underscores Foucault’s point that where there is power, 

there is resistance. Her actions challenge dominant power structures. They also show 

how power can be transformed. In this way, The Castle demonstrates the fluidity and 

potential for resistance within power. Characters in the play show that power is 

relational and productive, with space for transformation and subversion. 

Judith Butler’s theory of performativity argues that identity is not a fixed essence but is 

constructed through repeated actions and societal norms. For Butler, gender and 

identity are not pre-existing traits but are continuously performed through social and 

cultural practices. She asserts that “There is no gender identity behind the expressions of 

gender; that identity is performatively constituted by the very ‘expressions’ that are said 

to be its results” (Butler, 1990: 33). This concept challenges static identities, suggesting 

that roles, especially gender roles, are enacted repeatedly and acquire meaning through 

repetition. Homi Bhabha observes, “The intervention of the performative interrupts the 

calcification of colonial power” (1994: 208).  In The Castle, Barker’s characters embody 

this fluid conception of identity. Their actions, social performances, and societal 

constraints reveal how identity is constructed. 
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Butler further elaborates that “The violence of gender norms is manifest in the very act 

of gender itself: in the imposition of identity, in the repetition of identity, and in the 

painful process of re-making identity” (Butler, 1990: 20). This notion is crucial in The 

Castle, where characters, particularly women, struggle with the impositions of traditional 

gender roles. Through repeated actions, they subvert these roles. Characters like Ann 

challenge conventional gender expectations in patriarchal structures. Ann’s rise as a 

female leader defies the submissive role typically assigned to women. She exposes the 

fragility of gendered expectations. By stepping into leadership, Ann shows how gender 

identity is fluid and performative. 

Similarly, Skinner’s character exemplifies Butler’s concept of performativity. Skinner’s 

irreverence and refusal to adhere to traditional expectations challenge the hierarchical 

structure within the narrative. His behaviour subverts societal roles, not just in terms of 

gender but in broader social and political contexts. By rejecting fixed roles, Ann and 

Skinner show how identities can be disrupted and reconstructed. Their defiance 

demonstrates how identity is always in flux, subject to renegotiation and transformation. 

The Castle offers a vivid exploration of Butler’s theory, where identity is a performative 

act shaped by and capable of subverting dominant social structures. 

Ann’s creation of a new societal order is a performative act that redefines power as a 

woman. Her leadership is not just authority; it is a reimagining of identity within a system 

designed to marginalize her. The instability of Ann’s leadership reflects Butler’s notion 

that subversion is never complete. While Ann disrupts patriarchal norms, her reliance on 

exclusionary tactics (e.g., building a wall) shows how identity formation remains 

constrained by existing power dynamics. Barker’s depiction of power and identity aligns 

with Foucault’s and Butler’s theories. It shows how individuals navigate and contest 

societal constraints. The tension between domination and resistance drives the 

characters’ struggles for self-realization. Ann’s authority illustrates the dual nature of 

power. While she challenges patriarchy, her leadership is shaped by the same power 

structures she opposes. Skinner’s rebellion against societal norms highlights the 

potential for individual agency within oppressive systems. The fragmented narrative 

mirrors the instability of identity, as characters continuously redefine themselves in 

response to shifting power dynamics. 

Barker’s refusal to provide clear resolutions highlights the complexity of identity 

formation in a world shaped by conflicting forces. By incorporating Foucault’s concept of 

power and Butler’s theories of performativity, The Castle reveals the intricate relationship 

between power and identity. Barker portrays power as both oppressive and 

transformative, shaping and enabling acts of resistance. His characters navigate societal 

constraints to assert their agency, but their struggles remain ambiguous and complex. 

Through this exploration, Barker challenges audiences to reconsider traditional notions 

of authority and identity, emphasizing the fluidity of both. Barker examines the complex 

relationship between identity and oppression. He focuses on how external forces like 

religion, gender, and societal expectations shape individual and collective identities. 
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These forces act as mechanisms of control, dictating how characters are perceived and 

how they perceive themselves. However, these influences also provoke acts of 

resistance and self-assertion. This suggests that identity is not entirely determined by 

external impositions but is shaped by individual agency and internal conflict. The 

characters in The Castle navigate these pressures, constantly redefining themselves in 

response to the structures of power that seek to confine them. Through their struggles, 

the play critiques the tension between domination and self-realization, demonstrating 

that while power influences identity, it does not entirely determine it. 

Identity Formation Under Oppression 

One striking example of identity formation under oppression is the character’s. “The 

Castle, thus, manifests how three crucial dimensions of characters’ lives are indelibly 

linked: their mode of ethics, metaphysics, and economy of desire.” (Fakhrkonandeh, 

2019: 29) She emerges as a key figure in challenging patriarchal norms. As the leader of a 

newly restructured society, Ann represents an attempt to redefine female identity in a 

world dominated by male authority. 

Ann’s leadership is an expression of defiance against patriarchy, as she takes control of a 

society that has excluded women from positions of power. Yet, her role is fraught with 

contradictions. While she defies the returning crusaders and asserts her authority, her 

actions reveal the limitations imposed by her position. Ann’s leadership is never absolute; 

it is constrained by the structures that preceded her rise to power. As Ann states, “I have 

made a new world, but it is one that is only half mine” (Barker, 1992: 55). This statement 

encapsulates the tension in her leadership. Ann has redefined her place in society, but 

her power is still limited by the structures she seeks to dismantle. Ann’s decision to build 

a wall around the community serves as a powerful metaphor for the dual nature of her 

authority. The wall represents both protection and exclusion. It safeguards her newly 

established order and offers security against external threats. However, it also 

symbolizes exclusion, limiting freedom and reinforcing the power dynamics that Ann 

seeks to subvert. When Ann orders, “We shall build a wall... to keep them out, to keep us 

in” (Barker, 59), the wall becomes a physical manifestation of the paradoxes inherent in 

exercising power. Ann attempts to redefine the role of women in society, but her 

leadership is constrained by societal structures. This tension reflects Judith Butler’s 

concept of performativity, where identity is shaped by acts that both reinforce and 

subvert social norms. Ann’s authority is performative in nature, as she must continuously 

perform her leadership role to maintain power, even as she confronts its limitations. 

Skinner represents a more personal and individual form of rebellion against systemic 

control. His character critiques rigid societal structures, such as the church and feudalism, 

through subversive wit and a refusal to conform. Unlike Ann, Skinner does not seek to 

impose a new order. Instead, he resists the established one on his own terms. His 

resistance is deeply personal, rooted in a quest for freedom and self-determination. 

Skinner rejects the power structures around him not to replace one form of control with 

another, but to assert his autonomy. He declares, “I do not wish to rule; I wish only to be 
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free” (Barker, 87). His subversion is evident in his refusal to adhere to the roles that 

society has prescribed for him, especially as a man within a patriarchal and feudal system. 

Skinner’s rebellion emphasizes the possibility of individual agency even within oppressive 

systems. It suggests that self-realization is possible without a political agenda. Skinner 

exemplifies Judith Butler’s theory of performativity, which posits that identity is not a 

fixed essence. Identity is constructed through repeated actions and societal 

performances. Butler writes, “Identity is performatively constituted by the very 

‘expressions’ that are said to be its results” (Butler, 1990: 33). Skinner’s actions and 

words reveal that identity is fluid and performative. It is shaped by the roles we choose 

to enact and the social norms we challenge. Skinner’s rejection of fixed identity 

categories allows him to disrupt the roles imposed upon him. This allows him to assert 

individuality that cannot be contained within traditional societal structures. His resistance 

is not merely an act of defiance but an ongoing process of identity formation. 

Stucley, a returning crusader, represents the old order’s attempt to reassert control over 

a society that has begun to change. As a character from the past, Stucley struggles to 

impose his authority on a community that no longer aligns with his values. His sense of 

disorientation and frustration highlights the fragility of power when confronted with 

shifting ideologies. Stucley’s attempt to reassert authority is complicated by his inability 

to understand or adapt to the changes around him. When Stucley declares, “This is not 

the world I left behind. These are not the men I fought for” (Barker, 1992: 104), his 

frustration reflects the difficulty of reasserting old power structures in a changing 

society. His rigid adherence to traditional values and his failure to understand the 

evolving society reflect Barker’s critique of fixed identities tied to outdated systems of 

power. Stucley’s struggle to regain control exposes the instability of identities tied to 

systems that no longer hold sway. This aligns with Stuart Hall’s argument that identities 

are “never unified and... increasingly fragmented and fractured” (Hall, 1996: 4). 

Together, these characters illustrate the central tension in The Castle. Power undeniably 

shapes identity, but individuals are not entirely defined by the oppressive forces around 

them. Through resistance, subversion, and self-assertion, characters like Ann, Skinner, 

and Stucley reveal the complex and evolving nature of identity formation under 

oppression. While societal forces attempt to confine and control, they also create 

opportunities for resistance and transformation. Ann’s leadership challenges patriarchal 

norms, but her authority is shaped by the systems she seeks to undermine. Skinner’s 

rebellion highlights individual agency within oppressive structures, demonstrating that 

identity is always in flux. Stucley’s failure to impose authority over a changing society 

underscores the fragility of fixed identities tied to outdated power systems. Butler 

reminds us, “There is no possibility of agency or freedom outside of the frameworks 

within which power is articulated” (Butler, 1993: 15). The Castle suggests that while 

identity is shaped by external forces, it is also a site of struggle, resistance, and 

continuous renegotiation. This offers a powerful critique of rigid societal structures and 

the possibilities for self-realization within them. 
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The Role of the Church and Patriarchy 

In The Castle, Howard Barker critiques the church and patriarchy as central forces of 

oppression, illustrating their roles in maintaining control and limiting individual agency. 

These institutions, represented by figures such as the priest and the returning crusaders, 

are depicted as rigid structures that resist change and stifle individuality. Through his 

portrayal of these forces, Barker not only critiques their impact on society but also 

presents characters who resist and redefine themselves within these oppressive systems, 

such as Ann and Skinner. The church, represented by figures like the priest, serves as a 

powerful institution that seeks to maintain its authority through moral dogma and 

ritualistic control. The priest is emblematic of religious institutions that demand 

conformity, obedience, and submission to a higher moral order. His frustration with the 

new social order is evident when he says, “The world has changed, and I no longer have a 

place” (Barker, 78). The priest’s words reflect the rigidity of religious institutions and 

their inability to adapt to societal changes. Barker critiques the church for its hypocrisy, 

as it claims to represent moral authority while resisting the transformations occurring in 

society. The priest’s failure to accept Ann’s leadership highlights the church’s inability to 

embrace new forms of governance that challenge the established moral order. This 

tension reflects Barker’s criticism of religious institutions as forces of control, as they 

resist change and remain invested in preserving their power. 

Barker critiques the church’s role in perpetuating violence and control, revealing its 

complicity in systems of oppression. The priest’s refusal to accept Ann’s new social order 

exposes the church’s attachment to outdated norms. In contrast to the priest’s rigidity, 

Ann embodies flexibility and adaptability. While the priest seeks to restore the old ways, 

Ann represents a shift towards a new order that prioritizes individual autonomy and 

challenges the authority of both the church and patriarchy. As the priest struggles to 

impose his moral authority, he says, “I will not accept the absence of God from this land” 

(Barker, 89). His refusal to yield to new societal values further exposes the limitations of 

religious authority when confronted with the need for social transformation. Patriarchy is 

another oppressive force in The Castle, embodied by the returning crusaders who seek to 

restore traditional gender roles and societal hierarchies. These crusaders, particularly 

Stucley, struggle to reassert control over a society that has changed in their absence. 

Stucley, frustrated by the societal changes, declares, “This is not the world I left behind. 

These are not the men I fought for” (Barker, 104). His words reflect the tension between 

the returning patriarchal order and the new society led by Ann. The crusaders’ desire to 

restore male-dominated leadership and social structures contrasts with the emerging 

power dynamics represented by Ann’s leadership. 

The tension between the crusaders and the new order led by Ann underscores the 

fragility of patriarchy when confronted with challenges to its authority. The crusaders’ 

frustration and disorientation illustrate the instability of patriarchal power. Stucley’s 

attempts to impose his authority are constantly undermined by the shifting power 

dynamics within the community. When he demands, “The throne is mine by right, and I 
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shall have it!” (Barker, 106), his entitlement to power is challenged by Ann’s leadership 

and the collective shift in power. His failure to regain control highlights the difficulty of 

reimposing authority when it has already been destabilized by societal change. Ann’s 

leadership stands in stark contrast to the patriarchal norms the crusaders seek to 

restore. Her rise to power challenges the old patriarchal order and questions the rigid 

roles imposed on women. In her leadership, Ann embodies both strength and 

vulnerability, as she navigates the contradictions of power. When she says, “I will not be 

a woman to be kept in the shadows” (Barker, 121), Ann asserts her authority while also 

revealing the struggles she faces as a woman in a patriarchal society. Her leadership is a 

defiant act that seeks to redefine female identity within a system that has long 

marginalized women. 

Skinner, in his resistance to societal constraints, critiques both the church and patriarchy 

through his subversive wit and actions. His irreverence and refusal to conform challenge 

the status quo. When Skinner quips, “I am free because I do not believe in your chains” 

(Barker, 95), he articulates a rejection of the oppressive forces that seek to bind him. His 

words highlight his refusal to be defined by societal expectations, embodying the fluidity 

of identity as described by Judith Butler’s theory of performativity. 

Through characters like Ann and Skinner, Barker critiques the ways in which these 

institutions shape identity while also offering a vision of resistance and self-realization. In 

The Castle, the clash between Ann’s defiance and the returning crusaders exemplifies the 

fragility of patriarchy and the power of individual agency. Ann’s leadership is constantly 

tested, yet it ultimately exemplifies a form of power that disrupts the traditional norms. 

Skinner’s rebellion against both the church and patriarchy further underscores the play’s 

critique of institutionalized power. His constant subversion of societal norms suggests 

that identity is not merely shaped by external structures but can be actively contested 

and redefined. As Skinner asserts, “We are not prisoners; we are rebels in a world of our 

own” (Barker, 1992: 99), he reinforces the possibility for identity formation and self-

realization in the face of oppression. 

Barker’s depiction of these oppressive forces reveals their limitations and hypocrisy. The 

priest’s resistance to change and the crusaders’ failure to reassert control both highlight 

the central themes of The Castle: the tension between established power structures and 

the possibility of transformation. Butler posits, “Performativity is not a singular act but a 

repetition and a ritual, which achieves its effects through its naturalization in the context 

of a body” (Butler, 1993: 15). The church’s inability to adapt and the crusaders’ frustration 

with the evolving social landscape suggest that oppressive systems, though powerful, 

are not invulnerable. Through characters like Ann and Skinner, who challenge both the 

church and patriarchy, Barker critiques the ways in which these institutions shape 

identity while also offering a vision of resistance and self-realization. Her struggle to fully 

transcend patriarchal structures underscores Gayatri Spivak’s observation that “even the 

most radical forms of resistance are, to some extent, inscribed within the structures they 

oppose” (Spivak, 1993: 77). In The Castle, the tension between the patriarchal system and 
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the changing social order is palpable. As the priest states, “I am a servant of the Lord, 

and I will not bow to this new world” (Barker, 1992: 84), the resistance to change is made 

clear. This symbolizes the broader challenge that both religious and patriarchal systems 

face when confronted with the growing movement for self-realization. Despite their 

resistance, Barker’s characters show that there is always room for change, subversion, 

and individual transformation. 

5. Resistance and Self-Realization 

In The Castle, acts of resistance are crucial to the characters’ journeys toward self-

realization, illustrating how individuals assert their agency in the face of oppressive 

systems. These acts range from open rebellion to subtle defiance, each reflecting 

different strategies of resistance and self-determination. David Ian Rabey comments that 

“Barker’s drama thrives on the tension between authority and autonomy, portraying 

resistance not merely as defiance but as a necessary condition for the reimagining of 

identity and purpose.” (Rabey, 2009: 101-2) Ann’s leadership represents a collective form 

of resistance against patriarchy. Her vision for a restructured society challenges the 

dominance of the old order and the patriarchal norms that have historically marginalized 

women. By asserting her authority, Ann reclaims agency in a world that seeks to limit her. 

When she declares, “I will lead them, for they have no one else” (Barker, 45), she not 

only reasserts control but also takes ownership of her position in a society that has 

previously excluded women from power. Mark Brown contends “Skinner’s anarchic 

resistance exemplifies Barker’s fascination with the individual’s rebellion against all forms 

of imposed order, whether traditional or revolutionary.” (2013:123) Ann’s leadership, 

though complex and fraught with contradictions, embodies a defiance of patriarchal 

structures and a conscious effort to reconfigure identity and authority. 

Skinner, in contrast, embodies a more personal and anarchic form of resistance. His 

refusal to conform to societal norms reflects a rejection of all forms of authority, 

including Ann’s new order. Skinner’s resistance is not motivated by a desire to replace 

one oppressive system with another but by a quest for personal freedom. As he declares, 

“I do not wish to rule; I wish only to be free” (Barker, 87), Skinner emphasizes that his 

rebellion is a rejection of external control rather than a pursuit of power. His refusal to 

submit to societal expectations challenges both the feudal system and the emerging 

leadership of Ann, asserting his individuality in an oppressive environment. These 

moments of resistance underscore Barker’s exploration of self-realization. While power 

constrains individuals, it also creates opportunities for them to assert their agency. 

Barker suggests that self-realization is not achieved by the absence of power but through 

engaging with and resisting it. Through characters like Ann and Skinner, the play reveals 

that identity is continuously renegotiated in the context of power struggles, and self-

realization is a process of resistance and transformation. “Ann’s assertion of leadership is 

emblematic of Barker’s portrayal of power as both oppressive and liberating—a paradox 

that forces characters to confront their complicity in systems of control.” (Lamb, 1996: 

65) 
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Conclusion 

The Castle by Howard Barker explores the tension between power and identity, showing 

how individuals struggle for self-realization under authority. The analysis argues that the 

play highlights the conflict between subjugation and autonomy as characters navigate 

societal hierarchies and personal desires. Barker portrays how power both shapes and 

destabilizes identity, offering a critique of domination and resistance. The characters 

share common struggles for agency, revealing a universal need to reconcile internal 

desires with external realities. Ann’s assertion of control and Skinner’s resistance 

demonstrate the personal and collective dimensions of the quest for identity. These 

parallels reflect broader societal issues, emphasizing the play’s relevance to debates on 

gender, class, and political autonomy. Theoretical frameworks like existentialism, 

feminism, and post-structuralism reveal the depth of Barker’s critique. The play questions 

the construction of identity, the fluidity of power, and the tension between freedom and 

order. Barker’s challenge to traditional narratives aligns with critical theories that 

dismantle hierarchical norms and amplify marginalized voices. Theatre is vital in The 

Castle, turning the stage into a space for intellectual and emotional engagement. Barker’s 

language, symbolism, and structure provoke audiences to reflect on their roles in power 

systems. This theatrical experience highlights the medium’s ability to inspire thought and 

challenge perceptions. The play’s impact extends beyond the stage, addressing societal 

and political issues. By examining the interplay of power and identity, Barker compels 

audiences to question these dynamics in their own lives. In a world wrestling with 

authority, resistance, and self-determination, The Castle remains a relevant and 

provocative work that challenges us to examine the human condition. 
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